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The history of modernism in art is notoriously Eurocentric. The center is unapologetically asserted
as its historical subject, with the periphery as its Other, its object of inspiration. This talk describes
the mechanisms that enable European artists to use the raw materials of inspiration from other
cultures, while denying the possibility of invention by non-western artists, and defines it as
"cultural mercantilism." Using the Gutai group as a case study, it proposes a way out of the
assumptions of cultural mercantilism by nuancing our understanding of originality, and laying the
foundations for a history of modernism that includes non-western artists.

Ming Tiampo is Assistant Professor of Art History at Carleton University in Ottawa, Canada. Her
current book project, Gutai’ Decentering Modernism (Chicago: University of Chicago Press, 2010)
uses Gutai's transnational activities as a case study to suggest new ways of framing modernism.
Claiming a place for Gutai in the history of modernism, this book explores how it may be
reconsidered both for and from the periphery, contributing to the theorization of modernism beyond
the Euro-American context. She has published and lectured in Austria, Canada, France, Germany,
Japan, the United Kingdom, and the United States. Her previous projects include the AICA-award
winning exhibition, Electrifying Art: Atsuko Tanaka 1954-1968(2004-5; Grey Art Gallery, New
York and Belkin Art Gallery, Vancouver). She is a founding member of the Carleton Centre for
Transnational Analysis and an associate member of the Berlin Institute for Cultural Inquiry.
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